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Wpuna Mopo3sosa
HY 4YTO BAM PACCKA3ATb PO CAXAJINH

Matepuan nocBAlLeH OTKPbITUIO B CEHTABPe
2024 roga B OHo-CaxanuHcke [anbHeBo-
CTOYHOTO dunnana TeaTpanbHOrO WMHCTUTYTA
nmenn bopuca llyknHa — nepsoro dunnana
BaxTaHroBUeB B CTpaHe. Ha TOpXecTBeHHOM
OTKPBITUM (hraMana cocTosanock BpyyeHue bio-
cTa EBreHns BaxranroBa pektopom MHCTUTYTA
EBreHnem KHazeBbim rase pernoHa Banepuio
JlIumapeHKo. ABTOp NOBECTBYET 0 NnaHax pabo-
Tbl uanana no BblpaboTaHHON B CTEHAX By3a
nporpamme, pacckasbiBaeT O Marucrparype,
rae obyvaloTcs negaroru, KOTOpbIM MpeacTo-
uT pabotatb B [lanbHeBOCTOYHOM duanane,
paboTe npuemHoit Komuccuu, Habope Ha 6ioa-
eTHble MecCTa W Mo LeneBbiM Nporpammam
ans Teatpos Cubupu u [JanbHero BocToka.

Knwoyesvie cnosa: CaxanuH, [lanbHeBOCTOY-
Hblii dunnan TeaTpanbHOrO WHCTUTYTa UMe-
Hu bopuca LLykuna, Yexos-ueHTp, «MegHbii
BCaAHUKY.

CsetnaHa OcunoBa
MOE3 MAET HA BOCTOK

B cTatbe npocnexuBaercs MCTOpUA B3aMMO-
OTHOWeHM LleHTpanbHOW axkagemum ppamel
(MekuH) n TeaTpanbHOro MHCTUTYTA UMeHM Bo-
puca LLyKkunHa, nognucasLunx BMecTe ¢ TeaTpom
umeHn EBreHus BaxtaHroBa TpPexcTOPOHHWM
MeMOpPaHAyM O COTPYAHWYECTBE Ha MONAX

Irina Morozova
WELL, WHAT CAN | TELL YOU OF SAKHALIN

The material is dedicated to the opening of
the Far Eastern branch of The Boris Shchukin
Theatre Institute in Yuzhno-Sakhalinsk in
September 2024 - the first branch of The
Vakhtangov school in this country. At the
opening ceremony of the branch the Principal
of the Institute Evgeny Knyazev handed the
bust of Evgeny Vakhtangov to the Head of the
region Valery Limarenko. The author narrates
about the work plans of the branch according
to the program developed in the Institute,
about the master course, which is taken by
the teachers who are supposed to work in
the Far Eastern branch, about the work of the
admissions committee, recruitment for budget
places and special programs aiming to train
actors for theatres in Siberia and the Far East.

Keywords: Sakhalin, Far Eastern branch of
The Boris Shchukin Theatre Institute, Chekhov
Center, «The Bronze Horseman».

Svetlana Osipova
THE TRAIN IS HEADING EAST

The article traces the history of the
relationship between the Central Academy
of Drama (Beijing) and The Boris Shchukin
Theatre Institute, which signed - together
with The Vakhtangov Theatre — the trilateral
memorandum of cooperation during the days
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IX CaHKT-leTepbyprckoro MexayHapoaHoro
KynbTypHOro Qopyma. ABTOp yKasbiBaeT Ha
NCTOPUYECKOoe POACTBO ABYX BY30B, CBA3aH-
HOe C UMEHeM Nefarora BaxTaHroBCKOM LUKO-
nbl bopuca Tpuropbesnya KynbHeBa — Au-
pekTopa LyKnHCKoro yumnnwa B 1949-1953
rogax. PacckasblBaetcs 06 UCTOpUN €ro pyKo-
BOACTBA W nocneaytoLyei pabote B Kutanckoit
aKafemuu fpambl B Ka4yeCTBe XyAOMECTBEH-
HOFO PYKOBOAMTENA aKTepcKoro dakynorera
(c 1954 r.). B maTepuane noBecTByeTcs 0 CO-
BMECTHOM 00pa30BaTeNbHOM NPOEKTE [iBYX BY-
30B «KuTaicKo-poccuinckas nporpamma Kynb-
TypHOro o6meHa B 061acT ApamaTUyecKoro
WCKyCCTBa» W MOATOTOBKe npenojasarenen
Mo Kypcy «AKTepCKUiA NpaKkTUKym no BaxtaH-
FOBCKO/ LIKONE». 2024-2025 IT. 06bABNEHSI
rogamu Kynstypbl Poccum n Kutas.

Knwodesbie cnosa: LeHTpanbHas akagemus
Apambl, MHcTUTYT MMenn LLyknua, IX CaHkT-le-
TepOyprckuit - MeXayHapoaHbIiA  KynbTypHbIi
dopym, bopuc MpuropbeBny KynbHeB, BaxTaH-
rOBCKas LUKONA, aKTEPCKUN NPAKTUKYM.

Cepreii Kopo6kos

BbIKAMAPWBAJIA, BBIKAMAPVBANA
N BIKAMAPUIIA

OuepK nocBALLeH TBOPYECTBY BblatoLLencsa
aKTpucol Teatpa umenu EBreHns BaxtaHrosa
HapoaHoi apTtuctke CCCP tOnun KoucTaHTm-
HOBHbI BbopncoBoii, KOTOpO B mMapTe 2025
roga UcnonHunock 6l 100 net. NHhopmupys
yutatenein o0 6uorpaduyecknx Bexax B Mu3-
HU 1 TBOPYECTBE aKTPMUCbl, aBTOP CTPEMUTCA
onpefenuTb NPUPOAY ee aKTepCcKoro Aaposa-
HUA, NO3BONABLUYI UrpaTb poan Camoro LWu-
POKOro AinanasoHa: AHucba («Ha 3010ToM HE»
Amutpus MamuHa-Cnbupska, 1955), Hactacbs
OununnosHa («Manot» no ®egopy [ocToes-
cKomy, 1958), Bans CeperuHa («MpkyTckas
ncropus» Anexces Ap6y3osa, 1959), TypaHzaot

of the IX St. Petersburg International cultural
Forum. The author points to the historical
kinship between the two schools, which has to
do with the name of Boris Grigorievich Kulnev,
a teacher of the Vakhtangov school, who also
used to be the Director of it in 1949-1953.
The article tells about him being the head of
the School and his subsequent work at the
Academy of Drama in China as the artistic
director of the Acting Department (from 1954).
The article describes the joint educational
project of the two institutions «Chinese-
Russian Program of cultural exchange in the
field of dramatic art and the teacher training
for dramatic artists in the New Era «Acting
workshop on the Vakhtangov school»» 2024
and 2025 have been declared the Years of
culture of Russia and China.

Keywords: Central Academy of Drama,
Shchukin Institute, IX St. Petershurg
International ~ Cultural ~ Forum,  Boris

Grigorievich Kulnev, V
acting workshop.

akhtangov school,

Sergey Korobkov

SHE’D BEEN PULLING AND PULLING HER STUNTS
AND FINALLY SHE’D PULLED OFF THE BEST ONE

The essay is dedicated to the work of the
outstanding actress of The Evgeny Vakhtangov
Theatre, People’s Artist of the USSR Yulia
Konstantinovna Borisova, who would have
turned 100 in March 2025. Informing readers
about biographical milestones in the life
and work of the actress, the author seeks to
determine the nature of her acting talent,
which allowed her to perform roles of the
widest range: Anisya («At the Golden Bottom»
by Dmitry Mamin-Sibiryak, 1955), Nastasia
Filippovna («Idiot» by Fyodor Dostoevsky,
1958), Valya Seregina («Irkutsk Story» by
Alexei Arbuzov, 1959), Turandot («Princess
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(«MpuHuecca TypaHaot» Kapno louuw, 1963),
3nudanns («<Munnuonepwa» bepHapga Loy,
1964), leneHa («Baplasckas menogusy» Jleo-
Huga 3opuHa, 1967), KpyunHuHa («be3 BUHbI
BMHOBaTbIe» AnekcaHapa OCTPOBCKOTO, 1993),
Matpuk Kamnbenn («Munbiit neu» [epoma
Kuntu, 1994) n apyrue. Ocobo nogyepkuBaet-
€A, YTO UCKYCCTBO BbINYCKHMLbI TeaTpanbHOro
yyunuia umenu bopuca Lykuna f0nnu bopu-
COBOV CTano BOM/OLIEHNEM BaxTaHTOBCKOIO
HanpaBfeHUs B UCKYCCTBE TeaTpa.

Hnwyesoie cnosa: Onua bopucosa, BaxraH-
ros, Py6en CumoHOB, AneKcaHapa Pemu3oBa,
Bepa MakcumoBa, «lpuHuecca TypaHAoTs,
LLyKnHckoe yunnuuye.

Buktopus lNewkosa
NTPA C OTKPbITbIM 3AGPAZIOM

OuyepK nocCBALYEH 100-NeTUI0 CO [HA poXae-
HUA Bblgatolleroca Aapamarypra JleoHuaa
3opuHa (1924-2020) — aBTOpa 49 Nbec, PAA
KOTOpbIX Onpeaensn BEKTOPbl pa3BuUTua oTe-
YECTBEHHOr0 Teatpa BTOPOW MONOBMHbI
XX Beka. ABTOp JenuT matepuan Ha nATb rnas,
W U3 KQXAOW YmMTaTeNnb y3HaeT 0 Bexax TBOp-
YECKOro nyTM BbIMYCKHMKA JluTepaTtypHoro
WHCTUTYTA, NOAYaC HENpoCTOM NOABAEHUM
€ro nbec, OTKPbIBABLUMX LUMPOKOMY 3pUTENIO
repoeB-COBPEMEHHUKOB 1 NEePCOHAMen 1CTo-
puyecknx anox. C tBopuyectsom JI.[. 3opuHa
HepaspbIBHO CBA3aHbl TBOPYECKWME MOUCKM
Kak Teatpa umeHu EBreHna BaxtaHrosa, Tak u
[lyKnHCKOI TeaTpanbHoii WwKonbl («Baplias-
CKas menoaus», «[Juok», «Llapckas oxotan).

Knwoyesble cnosa: 30puH, Apamatyprug,
«Bapliasckas menogua», «[lnon», «Lapckas
oxoTa», BaxtaHrosckuii Teatp, PybeH Cumo-
HoB, ToBCTOHOrOB, bopucosa, YnbsHoB, Apo-
HOBa.

Turandot» by Carlo Gozzi, 1963), Epiphany
(«The Millionaire» by Bernard Shaw, 1964),
Gelena («Warsaw Melody» by Leonid Zorin,
1967), Kruchinina («Guilty without Guilt» by
Alexander Ostrovsky, 1993), Patrick Campbell
(«Sweet Liar» by Jerome Kilty, 1994) and others.
It is especially emphasized that the art of Yulia
Borisova, a graduate of the Boris Shchukin
Theatre College, has become the embodiment
of the Vakhtangov trend in the art of theatre.

Keywords:  Yulia  Borisova, Vakhtangov,
Ruben Simonov, Alexandra Remizova, Vera
Maksimova, «Princess Turandot», Shchukin
College.

Victoria Peshkova
PLAYING WITH AN OPEN VISOR

The essay is dedicated to the 100th anni-
versary of the birth of the outstanding play-
wright Leonid Zorin (1924—2020), the author of
49 plays, a number of which determined the
vectors of development of the Russian theatre
in the second half of the twentieth century. The
author divides the material into five chapters,
and from each one the reader learns about the
milestones of the Literary institute graduate’s
creative path, and the way his plays appeared -
sometimes quite a difficult way. His plays re-
vealed contemporary characters and person-
ages of historical epochs to a wide audience.
The creative search of both the Evgeny Vakhtan-
gov Theatre and The Shchukin Theatre School
(«Warsaw Melody», «Dion», «Tsar’s Hunt») are
inextricably bonded with the work of L.G. Zorin.

Keywords: Zorin, dramaturgy, «Warsaw Melo-
dy», «Dion», «Tsar’s Hunt», Vakhtangov The-
atre, Ruben Simonov, Tovstonogov, Borisova,
Ulyanov, Aronova.
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Buktopusa PorosnHckas
KW3Hb KAK JAP

Jcce MOCBALLEHO BbljaloLlemycs TeaTpanb-
HOMy nmegarory — apTucty ocyaapCTBeHHO-
ro aKafieMM4ecKoro Teatpa MMeHW EBreHus
BaxtaHroBa u 3aBegytoliemy Kadeapoi
MacTepcTBa aKtepa TeaTpanbHOTO y4unu-
wa wmenn bopuca LykuHa Bnagumupy le-
opruesuyy LUnesuHrepy. ABTOpP 3HAKOMUT
yutatens ¢ ero Ouorpadueii, BbiABNAET
0C06EHHOCTM TBOPYECTBA, W MpeXze BCero —
fap MMNpoBM3aLnK, pa3bupaer CbirpaHHble
PONM Ha TeaTpe W B KMHeMmaTorpade, pexuc-
cepckue paboTbl Ha cleHe TeaTpa umeHu Esre-
HuA BaxtaHroBa. Ocoboe BHUMaHMe yienaeTcs
negarormyeckoin metoguke B.I. LLUne3uHrepa,
HacnegoBasllero Tpaguumam E.b. BaxtaHro-
Ba. PacckasblBaeTca 0O BbixOfe B CBET KHUTW
Mapunbl PaitkuHon «Yygo no umenun Lne-
3uHTep». PparmeHT U3 KHUMY NPeACTaBNeH Ha
CTpaHuUax ypHana B pasgene «Jlutepartyp-
Hblil ;enapTameHT» (CM.: CTp. 173-182).

Hnwyesvle cnosa: |lUnesunrep, Baxrtanros,
PaiikuHa, BaxtaHrosckuii Tearp, «llpuHuecca
TypangoT», «Koponb-0f1eHby, «4y[0 N0 UMeHH
LLUnesnHrep».

Anekcanapa ®ununnosa

BAJIEHTUHA HUKONAEHKO: «HEJ1b3f1 bbITb
CEPbIM MEAATOTOM»

ABTop GeceayeT C nmpodeccopom Kadeaps
macTepcTBa akTepa ViHcTutyTa nmenn bopuca
LLlyknHa BaneHTuHoM HMKONaeHKo o cneuu-
(uKe BaXTAHTOBCKOW TeaTpanbHOW LUIKONbI,
nefarorMyeckom onbite, hopmM1poBaBLIEMCS
B CTeHax alma mater, rge oHa obyyanacb Ha
[BYX (DaKynbTeTax — aKTEPCKOM U pexuccep-
CKOM, a 3aTeM CTana nefarorom W pyKoBOAW-
Tenem NATM KypcoB. BaneHTuHa HMKonaeHKo
[eNNTCA CBOMMMW PasMbllUNEHUAMKW O MNpu-
pode aKTepcKOro MacTepcTBa, TeaTpanbHOro

Victoria Rogozinskaya
LIFEASAGIFT

The essay is dedicated to Vladimir Georgiev-
ich Schlesinger, an outstanding theatre teach-
er, an actor of the Evgeny Vakhtangov State
Academic Theatre and the head of the Acting
Department at The Boris Shchukin Theatre
College. The author introduces the reader to
his biography, reveals the specificity of his
creative work, and - above all - the gift of im-
provisation; analyzes the roles played in thea-
tre and cinema, and his works as a director on
the stage of The Evgeny Vakhtangov Theatre.
Special attention is paid to the pedagogical
methodology of V.G. Schlesinger, who inherit-
ed the traditions of E.B. Vakhtangov. The es-
say tells about the publication of Marina Rai-
kina’s book «A Miracle named Schlesinger.
A chapter from the book is presented on the
pages of this journal in the section «Literary
Department» (see: pp. 173-182).

Keywords: Schlesinger, Vakhtangov, Raikina,
Vakhtangov Theatre, «Princess Turandot,
«The Stag King», «A Miracle named Schlesin-
gern.

Alexandra Filippova

VALENTINA NIKOLAENKO: «ONE SHOULDN’T BE
A GRAY TEACHER»

The author talks with Valentina Nikolaenko,
professor of the Acting Department at The
Boris Shchukin Theatre Institute, about
the specifics of the Vakhtangov school and
the pedagogical experience she gained at
her alma mater, where she studied at two
departments - acting and directing, and
then became a teacher and head of five
courses. Valentina Nikolaenko shares her
thoughts on the nature of acting, theatre
education, and pedagogical techniques.
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obpa3oBaHusa, nefarornyecknx metoauk. Pac-
CKa3 NOCTPOEH Ha BOCMOMMWHAHUAX O Bblaa-
towmxca mactepax LlyKuHCKol TeaTpanbHoM
wkonbl — 10.B. Katune-Apuese, [.A. AHgpee-
Boit, b.E. 3axaBe, M.C. beneHbkom, B.A. Tanb-
nepuue, b.W. Bpoackom, B.M. [ornasose,
A.B. bpucknHpoBoit, ILA. 3araHCKOM U Apyrux.
CKBO3HOM TEMOW MPOXOAUT MbIC/Ib O C/IOXHO-
CTW aKTepcKoro nyTu, TpebyloLiero nonHoro
1 CO3HATENBHOTO NOTPYKEHNA B npodeccuto.

Kniouesbie cnosa: BaneHTnHa HuKonaeHko,
«CBagbba B ManuHoBKe», aKTepckoe mactep-
CTBO, TeaTpanbHoe 0b6pasoBaHue, pexunccep-
ckuit - dakynbret, Kartuu-Apues, [ornasos,
WnpBuHAT.

Cepreii Kopo6kos

CEMEH CMBAK PO MNANTY, NTONKY
N ABE NJIAHETbI — MACTEPCKYIO I TEATP

B ctatbe pacckasbiaetca o dectusane «Ma-
crepckas CnuBaka», MNOCBALIEHHOM 30-/1€-
TUIO  aKTEPCKO-PEXMCCEPCKON  MacTepCKoi
HapogHoro aptucra Poccum Cemena CnuBaka
B POCCMINCKOM rOCYAapCTBEHHOM WHCTUTYTE
CLEHMYECKNX WUCKYCCTB. 3a TpW f[ecAaTka net
npoceccop CnmBak BbINYCTUA NATb KYPCOB,
[NA KOTOPbIX y4ebHoi 6a3oit cran CaHKT-Me-
Tepbyprckuit MonoaexHblit Teatp Ha GoHTaH-
Ke. B nporpammy cectusana «MacTepckas
CnuBaka» BOLWNW CNeKTaknu, Bblpocline W3
ANNNOMHbIX PaboT 1 CTaBLLIME BAXHOW YaCTblo
penepTyapa pykosogumoro CnnBakom Tearpa.
B 6ecene astopa ¢ CemeHom CnusaKom nog-
HMMAITCA aKTyanbHble BOMPOCHI COBPEMEH-
HOro TeaTpanbHOro 06pa3oBaHNA, METOANKM
npenofaBaHua, NefarorMyeckoro B3anmogen-
CTBMA MacTepa C y4yeHWKamu, BOCMMTAHUA ap-
TUCTa — eAMHOMBILLNEHH KA pexunccepa.

Knwoyesbie cnosa: Cemen Cnusak, TeaTp Ha
GoHTaHke, Teatp «Cy660Ta», MeToauKa, Au-
nnomHas pabora, Muxaun Yexos, atmoctepa,
pa3fpamarti3alms, akTepcKkoe MacTepcTBo.

The story is based on her memories about the
outstanding masters of the Shchukin theatre
school - Y.V. Katin-Yartsev, D.A Andreeva,
B.E. Zakhava, M.S. Belenky, V.A. Galperin,
B.I. Brodsky, V.P. Poglazov, A.V. Briskindova,
G.A. Zagyanskaya and others. A cross-cutting
theme is the thought of the complexity of the
of an actor, which requires a full and conscious
immersion in the profession.

Keywords: ~ Valentina  Nikolaenko, «The
Wedding in Malinovka», acting, theatre
education, directing department, Katin-

Yartsev, Poglazov, Shirvindt.

Sergey Korobkov

SEMYON SPIVAK ABOUT A SAW, A NEEDLE AND
TWO PLANETS — AWORKSHOP AND A THEATRE

The article describes The Spivak Workshop
Festival, dedicated to the 30th anniversary of
the acting and directing workshop of People’s
Artist of Russia Semyon Spivak at the Russian
State Institute of Performing Arts. During three
decades, Professor Spivak has graduated
was the head of five courses, for which the
St. Petersburg Youth Theater on Fontanka
has become the training base. The program
of The Spivak Workshop festival includes
performances that grew out of student thesis
shows and became an important part of the
repertoire of the theatre headed by Spivak. In
the author’s conversation with Semyon Spivak,
the top issues of modern theatre education
are raised: teaching methods, pedagogical
interaction of a master with students, and the
upbringing of an actor as a like-minded person
with a director.

Keywords: Semyon Spivak, Fontanka Theatre,
“Saturday” Theatre, methodology, student
thesis show, Mikhail Chekhov, atmosphere,
undramatizing, acting.
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Buktopus MNewkosa
tONINA PYTBEPT: «ACKYCCTBO — B MOMEHTE»

becepa ¢ HapogHoit aptuctkon Poccuu l0nuen
Pytbepr — BbINyCKHWLER WHCTUTYTE MMEHN
bopuca WyknHa v akTpucon Teatpa MmeHw
EBreHnsa BaxtaHroBa — nocBslleHa npembepe
cnektakna «llpuHoweHne f'ymunesy». ApTuct-
Ka paccKasbiBaeT 0 TOM, KaK poaunach upies
LMKNa, Hacnegylowero BbICOKMM Tpaguuusam
NO3TMYeCKOro Tearpa: O CBOEM COTPYAHUYe-
cTBe C HauuoHanbHbIM aKageMUYecKUM op-
KecTpOM HapofHbIX WHCTpymeHTOB Poccum
nmeHn Hukonas Ocunosa nog ynpasneHnem
Bnagumupa AHgponosa. Cnektaknb «Komerta
no umeHn Hukonait fymunes» — He nepBsbli
OMbIT X COTBOPYECTBA. Ha NpoTAXEeHUn Yye-
Tbipex NeT nokasaHol «[lpuHoweHne fnnuyc.
3nHanga fMnnuyc — Kak reHnin CBOero Bpeme-
HU», «lpuHoLeHre PaxmaHuHOBY», «[leMOH.
MpuHolleHne JlepmoHToBy». tOnus Pyt6epr
BBOAMT cobeCeiHNKaA B CBOIO TBOPYECKYIO Na-
6opaTopHuio, pas3mblLLNAfA 0 6AU30CTU NO3TUYE-
CKOTO TeaTpa W BaxTaHroOBCKOr0 HanpasfeHns
B MICKYCCTBe.

Knwyesbie cnosa: 0nus Pyt6epr, fymunes,
funnuyc, JlepmoHTOB, OpKecTp umeHn Ocuno-
Ba, Bnagummup AHgponos, Makcum O6peskos,
Kpok, Teatp BaxtaHrosa.

Anekcanap KonecHukos
«[A, HAM EXATb B KABAPE MOPA...»

B cTatbe peLeH3npylTca My3blKaNbHble Crek-
Taknu YuebHoro Teatpa WHCTMTYTA WMeEHM
Bopuca LlyknHa (4-it aKTEPCKMIA Kype, XyAome-
CTBEHHble pyKosoauTenu Masen Jlio6umies,
Bnagumup TapTakosckuii) — onepetta mpe
KanbmaHa «Mapuua» (My3blKanbHbIA pyKo-
BoauTeNb KOHCTAHTWH XBaTblHel, pewuccep
neparor aHHa Xeppep, KOHUepTmencTep
Mapus KoHsixuHa) 1 mio3ukn [oHa Kawnpe-
pa, [lo Mactepodhda, ®pena 366a «Kabape»

Victoria Peshkova
JULIA RUTBERG: «ART IS IN THE MOMENT»

A conversation with People’s Artist of Russia
Julia Rutberg, a graduate of The Boris Shchukin
Theatre Institute and an actress of The Evgeny
Vakhtangov Theatre, is dedicated to the
premiere of the play «Offering to Gumilev.»
The actress talks about how the idea of a cycle
that inherits the high traditions of the poetic
theatre was born: about her collaboration
with the Nikolai Osipov National Academic
Orchestra of Folk Instruments of Russia under
the direction of Vladimir Andropov. The play
«A Comet named Nikolai Gumilev» is not their
first experience of co-creation. «Offering
to Gippius. Zinaida Gippius - as a genius
of her time», «Offering to Rachmaninov»,
«The Demon. Offering to Lermontov» are
shown over the course of four years. Julia
Rutberg takes the interlocutor to her creative
laboratory, reflecting on the proximity of the
poetic theatre and the Vakhtangov trend in
art.

Keywords: Julia Rutberg, Gumilev, Gippius,
Lermontov, The Osipov Orchestra, Vladimir
Andropov, Maxim Obrezkov, Krok, Vakhtangov
Theatre.

Alexander Kolesnikov
«YES, IT’S TIME WE GO TO THE CABARET...»

The article reviews musical performances of
The Student theatre of The Boris Shchukin
Theatre Institute (4th year of student
actors, artistic directors — Pavel Lyubimtsev,
Vladimir Tartakovsky) - the operetta by
Imre Kalman «Maritsa» (musical director -
Konstantin Khvatynets, director - Zhanna
Gerder, pianist — Maria Konyakhina) and
the musical by John Kander, Joe Masteroff,
Fred Ebb «Cabaret» (independent director’s

BAXTAHTOBCKMI AIbBMAHAX Ne 1_2025 | KAZIPOBbI/ IENAPTAMEHT 189



(camocTosTenbHas pexuccepckas pabota cTy-
feHta AnekcaHapa CBuHLOBa; xopeorpad-no-

CTAHOBWMK  AnekcaHgpa  MaHTypoBcKas,
3BYK — BaneHTuH 3ybpuukuii). MogHumatotcs
BOMNPOCHl  MHTEpPMpeTaunn  KnaccuyecKoro

matepuana CTyaeHTamu TeaTpanbHbIX LIKOA,
KOTOpble OCBAKBAKT BOKa/ MO CNeUManbHbIM
nporpammam 0byyeHus. ABTOp oOLeHUBaeT
06a CneKTaKns yepes pasBuTHE MOCTAHOBOY-
HbIX TPAANLWIA, BKTOYAA UCMONHUTENbCKIE, U
NpU3My COBPEMEHHOTO TeaTpasbHOro 06paso-
BaHuWs. Pa3mbilunseT 06 onepetTe U MI3nKNe
Ha LWWPOKOM XYAOKECTBEHHO-UCTOPUYECKOM
doHe.

Kntouesbie cnosa: Vimpe Kanoman, [IxoH Kah-
fiep, «Mapuua», «<Kabape», onepetta, MI3uKA,
CTYyAEHYECKUI CNEKTaKb.

AutoH KopHunos

ONbIT MPOEKLINOHHOTO TEATPA
B AKTEPCKOM WMCKYCCTBE POCCHN
XX BEKA

Tema Hay4yHoOi CTaTbh — UCTOPUA NPOEKLMOH-
HOro TeaTpa B aKTePCKOM WCKyccTBe Poccun —
paccMaTpuBaeTCs aBTOPOM Ha (hoHe 06Leit
KapTUHbI UCKYCCTBA 20-30-X rOA0B XX BeKa.
ABTOp npocnexusaet, Kakum obpasom npo-
UCXOAUNO CAUAHWE 3NEMEHTOB B A3bIKOBbIX
CUCTEMax WCKYCCTB, NO3BOMMBLUEE aBaHrap-
[UCTaM HalTh HOBble Cnocobbl B3ammopen-
CTBUA CO 3puTenem. Mccnenoeatens paccka-
3bIBA€T 0 MOCKOBCKOM XuBonucte ConomoHe
HukpuTuHe — co3patene Teopun «npoeKLno-
HuU3Ma» W abcTpaKTHOro Teatpa. VpeanbHblit
npeacTaBUTeNb XyAOXHWUKA, N0 HUKPUTUHY,
aKTep, a TeaTp — NOTeHUMaNbHbIA peanu3atop
uaein npoexunoHusma. [Ins ux BonnoLieHns
HWKPUTWH C rpynnoii XyAOXHMKOB 1 aKTEpOB
co3gaetr B MoCKBe CBOW TeaTp W [JaeT emy
Ha3BaHue «[poeKUMOHHbIA». [oKa3aHo, YTo
NPOEKUWOHHbI TeaTp BO MHOMMX CMblCiax

work of the student Alexander Svintsov;
choreographer — Alexandra Manturovskaya,
sound - Valentin Zubritsky). The issues that
are raised: interpretation of classical material
by students of theatre schools who master
singing through special training programs.
The author evaluates both performances
through the development of traditions of
putting up shows, including the traditions
of performing, and the prism of modern
theatrical education. The author reflects on
operetta and musical against a broad artistic
and historical background.

Keywords: Imre Kalman, John
«Maritza», «Cabaret», operetta,
student performance.

Kander,
musical,

Anton Kornilov

THE EXPERIENCE OF PROJECTION THEATER
IN THE ACTING ART OF RUSSIA IN THE 20TH
CENTURY

The topic of the scientific article - the history
of projection theatre in the art of acting in
Russia - is considered by the author against
the background of the general view of the art
of the 20-30s of the XX century. The author
traces the merging of elementsin the language
systems of the arts, which allowed the avant-
gardists to find new ways of interacting with
the audience. The researcher talks about
the Moscow painter Solomon Nikritin, the
creator of the theory of «projectionism» and
abstract theatre. The ideal representative of
the artist, according to Nikritin, is an actor,
and the theatre is a potential implementer of
the ideas of projectionism. To embody them,
Nikritin, along with a group of artists and
actors, creates his own theatre in Moscow and
gives it the name «Projection». It is shown
that the projection theatre was innovative,
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npeacraBan HOBATOPCKUM, aBaHrapAHbIM,
HOCUN UCCNefoBaTENbCKNIA XapaKTep 1 ABAAN
co6oii enBa M He nepBblit TeaTp-naboparto-
pUIo B CTPaHe.

Hnwyessie cnosa: HUKpUTUH, aBaHrapd, npo-
eKuus, abCcTpaKTHbIA Teatp, [pOeKLNOHHbIN
Tearp, akTepCKoe NCKYCCTBO.

®egop NlonyxoB-mnagwmii
OE/JOP TONYXOB W AKUM BOJIbIHCKUI.

K BOMPOCY O B3MAJAX HA KNACCUYECKMIA
TAHEL|

B cTaTbe paccmaTpuBatoTCA HENPOCTbie OTHO-
LeHNs BedyLero 6aneTHOro KpUTUKa NepBoil
yetBepTu XX Beka AKMMA BOnbIHCKOMO 1 Be-
Ayuwero 6anetmeiictepa FATOba Toro e Bpe-
meHu ®epopa JlonyxoBa. CpaBHMBalOTCA MX
B3rAAbl HA KNACCUMYECKWA TaHel, ero Bedy-
Lyto ponib B pa3euTumM 6anetHoro Teatpa Poc-
cun. [laetcs oUeHKa 3TUX B3MAJ0B HA OCHOBE
npodeccMoHanbHOro NoAXoAa K xopeorpaguu
N my3biKe. ABTOp BBOAMT B HayuHblii 060poT
paHee He NybBAMKOBABLIMECA ApPXMBHbIE Ma-
Tepuansl.

Knwouesbie cnosa: Knaccuyeckuii TaHew, Teo-
pus 6aneta, AJ1. BonbiHckuii, ©.B. Jlonyxos.

Muxaun Mapdun
NMOMOLLb HA JOMY

Muxaun MapduH — BeayLUMi LWOY-BUKTOPUHBI
Mepsoro TenekaHana «CyacTMBbIA Caydaiy,
KanutaH Komauabl MOCKOBCKOTO XMMMWKO-Tex-
Honormyeckoro wuHctutyta KBHa, pepakTtop
W aBTOp KHUT no uctopun Knyba Becenbix
HaxofunBbIX, TMOPETTO MIO3UKIOB, CEpUanoB
W LWOY, NeceH, Co3AaTeNb MHOTOYUCIEHHbIX Te-
nenporpamm, Ha cTpaHuuax «BaxTaHroBcKoro
anbmaHaxa» BbICTynaer Kak Apamarypr. Ero
nbeca «lomolb Ha AOMY», Yeill XaHup onpe-
AeNAeTcA KaK KOMeaus, BKNIOYAEeT BCero Tpu

avant-garde in many ways, was a research
and was almost the first theatre workshop in
the country.

Keywords: Nikritin, avant-garde, projection,
abstract theatre, Projection theatre, acting.

Fyodor Lopukhov Jr.

FYODOR LOPUKHOV AND AKIM VOLYNSKY.
TO THE VIEWS ON CLASSICAL DANCE

The article examines the difficult relationship
between Akim Volynsky, the leading ballet crit-
ic of the first quarter of the 20th century, and
Fyodor Lopukhov, the leading ballet master of
The State Academic Theatre of Opera and Bal-
let. They lived and worked at the same time.
Their views on classical dance and its lead-
ing role in the development of the Russian
ballet theatre are compared. The assessment
of these views is based on a professional ap-
proach to choreography and music. The author
introduces previously unpublished archival
materials into scientific circulation.

Keywords: classical dance, ballet theory,
A.L. Volynsky, EV. Lopukhov.

Mikhail Marfin
HOME CARE

Mikhail Marfin is the host of the quiz show
of the First TV channel «Happy Chance», the
captain of the team of the Moscow Institute of
Chemical Technology which participated in the
show “Club of the funny and the quick-witted”,
the editor and author of books on the history
of the Club of the funny and the quick-witted,
libretto of musicals, TV series and shows,
songs, the creator of numerous TV programs.
He appears as a playwright on the pages of the
Vakhtangov Almanac. His play «Home Care»
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ponu W npeactasnset coboii coBpemenHylo the genre of which is defined as a comedy,
UCTOPMIO Ha CTapblil nap, rae «mymckoe» u includes only three roles and is a modern story
«KEHCKOe» CXOAATCA B W3BEYHOM «cnopey, U in the «old» way, where «male» and «female»
KTO MM 4TO B 3TOM Criope nobexzaet, pewatb  converge in the eternal «dispute,» and who or

TeaTpy v 3puTento. what wins in this dispute is up to the theatre
Knwoyessie crosa: MaphuH, nbeca, KOMeAns, and the audience to decide.
«Momolb Ha loMy». Keywords: Marfin, play, comedy, «Home Care».

192 BAXTAHTOBCKMI AIbBMAHAX N2 1_2025 | KAZIPOBbI/ IENAPTAMEHT



ABTOPbI / AUTHORS

KONECHUKOB Anekcangp leHHagbeBuy

Jokmop uckyccmgosedeHus, sedywuil Hayy-
Hblll compyoHuk Pocculickoeo uHcmumyma
meampanbHo20 uckyccmsa - [UTUC. Tea-
MpanbHbIl U My3bIKAAbHbIL KpUumUK, aypeam
npemull 8 obaacmu Kpumuku U KHU20U30a-
HuA, ouniomanm Akademuu Xydoxcecms PQ.
Koopduxnamop mexcdyHapooHol npoz2pammsl
Benois de la Danse («banemHbiii beHyay). Ynew
JKcnepmHo2o coobujecmsa Poccuu. Asmop
KHU2 U cmamell no aumepamype u meampy.

KoHTakTbl: edvin8@list.ru

KOPHWJIOB Anton Cepreesuy

TeampanbHelll pexcuccep, akmep meampa
U KuHo, nedazoz no pexcuccype, acnupaHm
TeampanbHo20 uUHCmMumyma umexu bopuca
UykuHa.

KoHtakTbl: antonkornilov.director@mail.ru

KOPOBKOB Cepreii Hukonaesuy

Kandudam uckyccmsosedeHus, npogeccop
kagedpbl  uckyccmsogedeHua Teamparns-
Ho20 uHcmumyma umeHu bopuca U]ykuHa.
TeampanbHubill  kpumuk, dpamamype. 3a-
CAyxCeHHbIl  deamenb uckyccms  Poccul,
naypeam npemuu [Ipasumenscmsa Poccuu,
naypeam npemuu umexu Cepees [azunesa,
naypeam npemuu «fywa maxya» xypHa-
na «banemy». ABmop cmamell 8 HypHanax
u eazemax «Teamp», «Bonpocbl meampan,
«My3bikanbHas akademusn, «TeampanbHas
HCU3HBY, «My3bikanbHaa *#usHb», «banemn,

KOLESNIKOV Alexander Gennadievich

Doctor of Art History, Leading Researcher of
The Russian Institute of Theatre Arts (GITIS).
Theatre and music critic, award winner in
the sphere of critics and book publishing,
diploma-winner of the Academy of the Arts
of the Russian Federation. Coordinator of
the international program of the Benois
de la Danse Prize. A member of the Experts
Community of Russia. Author of books and
articles on literature and theatre.

Contacts: edvin8@list.ru

KORNILOV Anton Sergeevich

Theatrical director, theater and film actor,
teacher of directing, postgraduate student
of the Boris Shchukin Theater Institute at the
Evgeny Vakhtangov State Academic Theater.

Contacts: antonkornilov.director@mail.ru

KOROBKOV Sergey Nicolaevich

PhD in Art History, Professorofthe Department
of Art History of The Boris Shchukin Theatre
Institute. Theatre critic, playwright. Honored
Art Worker of Russia. Award winner of The
Government Prize, award winner of The Sergei
Diaghilev Prize, Award winner of “The Soul of
Dance” Prize of the journal “Ballet”. Writes
for magazines, journals and newspapers:
“The Theatre”, “The Problems of the Theatre”,
“Music Academy”, “Theatrical Life”, “Musical
Life”, “Ballet”, “Culture”, “News”, “Literary
newspaper”, “Kommersant”, “The Evening

BAXTAHTOBCKMI AIbBMAHAX Ne 1_2025 | KAZIPOBbI/ IENAPTAMEHT 193



«Kynsmypa», «M3gecmusar, «/lumepamypHas
2azema», «Kommepcanmby», «BeyepHas Mo-
CK8a» u dp. ABmop kHuz 0 meampe.

KoHntakTbl: korobkovio@yandex.ru

JIONYXOB-mnapwwii ®epop Bacunbesuy

Xopeozpag, nedazoe, skcnepm CID-UNESCO
8 Caxkm-llemepbypae no coxpaxeHurw Kadc-
cuyeckoeo 6anemHo20 Hacreous; acnupasm
Akademuu Pycckozo 6anema umenu A.A. Ba-
2aH0B8ol.

KoHntakTbl: fedor_lp2@mail.ru

MAP®UH Muxaun HaymoBuy

Tenesedywuti, npodiocep, akmep, 6apd, opa-
mamype. KaHoudam mexHu4yeckux Haykx.

KoHTakTbl: m_marfin@mail.ru

MOPO30BA Upuna CepreesHa

Kandudam cunocogpckux Hayk. lpopekmop
no yyebHoll, HayyHol u Memoduyeckoil pabo-
me TeampanbHo20 UHcmumyma umenu bopu-
ca lWykuna.

KoHTakTbl: morozovais@htvs.ru

OCUMOBA Csetnana AneKkcaHapoBHa

[TomowHuK pekmopa no MexcdyHapoOHbIM
c8A3AM TeampanbHO20 UHCMUMYmMa UMeHU
bopuca Ulykura.

KoHTakTbl: Sa027@yandex.ru

MELUKOBA (POrO3WHCKAS) Buktopus
EBreHbeBHa

MypHanucm,  Ucmopuk, — meampanbHbill
kpumuk.  TeampansHeili  0603pesamens
«/lumepamyproli 2azemsi». [ly6aukyemcs 8
HYpHAnax «Micmopuky, «bonswol meampy,

Moscow” and others. Author of books
on theatre.

Contacts: korobkovio@yandex.ru

LOPUKHOV Jr. Fiodor Vasilievich

Choreographer, teacher, expert of CID-
UNESCO in St. Petersburg on the preservation
of classical ballet heritage; postgraduate
student at The Vaganova Ballet Academy.

Contacts: fedor_lp2@mail.ru

MARFIN Mikhail Naumovich

TV presenter and screenwriter, producer, actor,
bard, playwright. PhD in Technical Sciences.

Contacts: m_marfin@mail.ru

MOROZOVA Irina Sergeevna

PhD, Vice-principal for Academic, Scientific
and Methodical Work at the The Boris
Shchukin Theatre Institute.

Contacts: morozovais@htvs.ru

OSIPOVA Svetlana Alexandrovna

Assistant Director of international affairs
of the Boris Shchukin Theater Institute.

Contacts: sao27@yandex.ru

PESHKOVA (ROGOZINSKAYA) Victoria
Evgenievna

Journalist, historian and theatre researcher.
Theatre reviewer for the “Literary New-
spaper”. Writes for the magazines and
journals: “Historian”, “The Bolshoi Theatre”,

194 BAXTAHTOBCKMI AIbBMAHAX N2 1_2025 | KAZIPOBbI/ IENAPTAMEHT



«CmpacmHoli 6ynbsap, 10», «Pycckoe UCKyc-
cmso».

KoHTakTbl: peshkovaz@mail.ru

®UIUNNOBA AnekcaHppa ApocnaBoBHa

Kandudam uckyccmsosederus, doyeHm Ka-
¢edpbl ucmopuu meampa Poccuu MTUCa
u kaghedpsl uckyccmsogedeHus Teampasns-
HO20 uHcmumyma umenu bopuca Uykuna.
Jlaypeam snumepamypHold npemuu «Tea-
mpanbHeil pomaH». Yumaem kypcsi: «Mcmo-
pus meampa Poccuu», «AHanus nvecsl U
cnekmaknsy, «[Ipobnemsl cospemerHoii dpa-
mamypauus.

KontakTbl: Afilippovaz3@gmail.com

“Strastnoy Boulevard, 10” and “Russian
Art”.

Contacts: peshkovay@mail.ru

PHILIPPOVA Alexandra Yaroslavovna

PhD in Art History, Associate Professor of the
Department of History of the Russian Theatre
at The Russian Institute of Theatre Arts — GITIS
and the Department of Art History of The Boris
Shchukin Theatre Institute. Gives lectures on
the following courses: “History of Russian The-
atre”, “Analysis of plays and theatre produc-
tions”, “Problems of modern drama”. Sphere
of scientific interests: Russian dramaturgy
of the twentieth century.

Contacts: Afilippovaz3@gmail.com

BAXTAHTOBCKMI AIbBMAHAX Ne 1_2025 | KAZIPOBbI/ IENAPTAMEHT 195



